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Eastern Oregon University

College of Arts and Sciences

Course Syllabus

ENGL 222
Seminar:  The Creative Process

Catalog Description:  Introduction to the study of the creative process in several literary genres and periods. Individual courses will focus on topics such as the writer and her influences, the writer as activist, the writer and interdisciplinary discourse, the writer as translator, using genres such as the novel, the graphic novel, short fiction, poetry, drama, or the essay. Prerequisites: WR 121 or 131 and any 100-level English course. 
Designations: UWR and General Education: AEH

Credit Hours:  4
Instructor: Professor Dr. X
Time and place of the course: TBA
Required Texts (example):
Baldwin, James, Going to Meet the Man

Barrett, Andrea, Ship Fever
Bishop, Elizabeth, selected poems

Blake, William, selected poems

Chametzky, Jules, Black Writers Redefine the Struggle: A Tribute to James Baldwin

DeFrees, Madeline, Imaginary Ancestors
Doerr, Anthony, The Shell Collector
Isenberg, Stephen, “Lunching on Olympus” (The American Scholar, Winter 2009)
Moore, Marianne, selected poems

Murakami, Haruki, Kafka on the Shore
Silko, Leslie Marmon and James Wright, The Delicacy and Strength of Lace

Yeats, W.B, selected poems

A writing style and format handbook such as the Hacker Handbook for Writers is also highly recommended.
Learning Outcomes: 

Seminar: The Creative Process will introduce you to the energized process of the conceptualization and creation of literature.  We will explore the ways in which writers employ the deep history of canonical, folk, and contemporary literature and culture to create work that is at once unique and representative of the scope of literature.  As we encounter the freshness of character, plot, characterization, theme, form, and voice, we will develop an understanding of aesthetics and learn to apply historical context to the work.  We will learn to apply our building knowledge of critical reading and critical vocabulary to aid in the development and breadth of oral and written analyses, develop your understanding of aesthetics, and provide historical context to the work.  We will also hone and practice critical thinking, speaking, writing and peer editing skills as we discover and delve into the reading in the course.

In writing assignments, you will be introduced to the critical and conceptual framework used to approach college-level analysis of literature via classroom demonstrations, lectures, films, reserved reading, collaborative writing tasks, reading assignments and discussion as appropriate.  By the end of the course, you will demonstrate your grasp of this material via analysis, comparison, descriptions in your written work; and also on quizzes and written exams.  The writing builds from simple responses in quizzes and exams, to more formal literary essays. 
Course Requirements: Major assignments, attendance expectations

A.  Attendance.  Your presence is necessary for this discourse community!  “Present” means physically present AND prepared with the assigned reading completed by class time each day so that you are able to participate in discussion.  
B.  Completion of all reading by the dates assigned as per syllabus and due dates on handouts.
C.  Completion of all study and discussion questions, exams, essays, quizzes (announced and unannounced), exams, as assigned below.
D.  Participation in class discussion and ability to demonstrate timely and appropriate reading
      preparedness in each class as noted on the syllabus.  Expect to be called on to lead a 

     discussion, summarize assigned reading, and answer questions during each class period.
Grading Policies: 

Grading on the plus/minus scale, 100-93 A, 92-90 A-, 89-88 B+, 87-83 B, 82-80 B-, 79-78 C+, 77-73 C, 72-70 C-, 69-68 D+, 67-63 D, 62-60 D-, 59-0 F.  No rounding up.  If you are taking the class S/U, you must receive a 70 or above for the grade of S.

Possible points: Exams-100 points per exam, quizzes--40 points per, short essays--100 points, longer essay, 150 points, peer review comments 30 points per set..  Please note that demonstration of your mastery of conventions is expected on your final formal essays and/or creative piece.  If you need a brush-up or review of conventions, plan to speak with me.  Allow yourself time to revise your work in a thoughtful manner. 

Means of Assessment:

You are expected to attend all classes, to participate in class discussion, do all the assigned reading, perform well on written assignments, turn in all assigned written work on the dates they are due.

Your reading thoroughness will be evaluated via exam, quizzes, and classroom participation.  Your in-depth analysis will be evaluated via essays evaluated for freshness, scope and depth appropriate to the genre/s you are discussing.  Exams and essays will also be evaluated for depth, development of ideas, clarity of expression, organization, appropriate and effective use of examples, citation accuracy, grammar and mechanics.



Brief Outline of Course: 

Weekly Reading and Assignments

You are expected to have each day's reading done by class time. 
Week One

Discussion of Stephen Isenberg’s “Lunching on Olympus” The American Scholar, Winter 2009.

Discussion of Imaginary Ancestors by Madeline DeFrees

Week Two

Discussion of prosody, visionary writing, and mythology, and selections from William Blake and W.B. Yeats.  Short essay (assigned).

Week Three 

Peer review

Discussion of poetry selections from Marianne Moore and Elizabeth Bishop
Short essay due for evaluation.

Week Four

Discussion of Going to Meet the Man by James Baldwin

Discussion of Black Writers Redefine the Struggle: A Tribute to James Baldwin by Jules Chametzky.  Reading quiz.

Week Five

Discussion of The Delicacy and Strength of Lace by Leslie Marmon Silko and James Wright

Discussion of selected prose of Leslie Marmon Silko and selected poetry of James Wright.  Short essay assigned.

Week Six

Discussion of Ship Fever by Andrea Barrett.  
Peer Review

Short essay due for evaluation.  Longer essay project assigned.

Week Seven

Discussion of The Shell Collector by Anthony Doerr

Reading quiz

Week Eight

Discussion of Kafka on the Shore by Haruki Murakami
Week Nine

Reading exam

Independent research and writing

Week Ten

Peer Review

Individual conferences

Final:  Longer essay due for instructor evaluation; presentation of portion of the longer essay.

General Education Category and Outcomes: AEH

ENGL 222 introduces students to the genesis of the creative process with emphasis on writers’ literary antecedents, historical and cultural issues, movements, and writers as mentors.  The course provides a broad overview and is accessible to all interested students who have successfully completed WR 121 and a 100 level English course with a C- or above. 
ENGL 222 introduces students to key vocabulary, content, and concepts in the writer’s creative process.  The course provides a broad overview of the historical and cultural moment implied and imbedded in the writer’s work as well as providing students with the analytical tools to begin to understand how a writer shapes and interprets her world using the resources of various literary and folkloric traditions. 

The course satisfies the general criteria in the Aesthetics and Humanities (AEH) category by emphasizing the rich and various sources, structures, and antecedents the writer employs to create a meaningful, engaging, and complex text that can speak to a variety of audiences for a variety of purposes. 

i. The course surveys a major discipline in aesthetics or humanities: Literature and the Creative Process by which it is written.

ii. The course creates a learning environment that fosters respectful and free exchange of ideas by modeling practices that encourage students to listen to, reflect upon, and respond to others’ ideas, to learn to think beyond the confines of their own lived experience, and the use ideas generated to better understand themselves.

iii. The course employs critical and evaluative analyses to understand the discipline, particularly based on interpretation of written, oral, aural, and/or visual texts. These analyses pay special attention to genre and technique, the history of ideas and art forms, and the diverse cultures and social contexts from which they arise. In addition, analyses consider the role art and the study of humanities play as social expression and impetus for social change.

iv. The course requires synthesis of different texts, ideas, and interpretations, including those beyond popular mainstream American culture, and introduces terminology and research methods appropriate to the discipline.

v. The course uses assignments and methods that invite analysis and synthesis of information and creation of new, reasoned interpretations based on textual evidence in connection with personal experience and secondary materials, as appropriate. All assignments provide opportunities to explore the creative process in terms of audience, subject, occasion, and purpose.

Outcome: 3C: Development of Habit of Mind.


ENGL 222 requires students to apply course concepts to focused investigation and analysis of the creative process with regards to the work of established writers and to their own future writing endeavors.  The readings and writings in the course will encourage students to evaluated carefully and deeply the tools of the writer while it instructs students in the various ways professional writers use resources, research, canonical works, historical and cultural resources to develop their writing. 
	


University Writing Requirement Outcomes: Outcomes for lower-division UWR writing-intensive courses: 

· Students will produce at least 3,000 words (including drafts, in-class writing, informal papers, and polished papers); 1,000 words of this total should be in polished papers which students have revised after receiving feedback and criticism. 

· How?  Students will draft and revise two short analytical essays (750 - 1000 words) integrating intertextual reading and discussion points; students will draft and revise one longer analytical essay synthesizing several of the readings from the course with discipline-specific secondary sources (1250-1750 words); students will complete at least two analytical and term-oriented reading quizzes, at least one of those in short essay format (500-750 words). Students will receive peer and instructor feedback on drafts of all formal assignments throughout the writing process.

· Students will be introduced to the discourse forms appropriate to the discipline the course represents. 

· How?  Students will be introduced to discourse forms and conventions for writing analytical essays in English/Writing.

· Students will write at least one paper integrating information from at least one source, employing the appropriate documentation style for the discipline represented by the course. 

· How?  Literary and creative process analysis will require students to integrate information from both primary and secondary sources. Students will use MLA documentation style.

· Students will draft, revise, and edit their formal written work. 

· How?  Students will submit at least two drafts of each formal assignment.

· Students will seek assistance from a Writing Tutor in the Writing Lab when needed and when referred by the instructor.

Statement on Academic Misconduct:

Eastern Oregon University places a high value upon the integrity of its student scholars. Any student found guilty of an act of academic misconduct (including, but not limited to, cheating, plagiarism, or theft of an examination or supplies) may be subject to having his or her grade reduced in the course in question, being placed on probation or 

suspended from the University, or being expelled from the University—or a combination of these.   Please see Student Handbook at: http://www.eou.edu/saffairs/handbook/honest.html
Statement on Americans with Disabilities:

If you have a documented disability or suspect that you have a learning problem and need accommodations, please contact the Disability Services Program in Loso Hall 234. Telephone: 962-3081.

Syllabus Prepared By:  Dr. Jodi Varon
Date:  March 27, 2011











